
Clockwise from left to right:  

Shrill
Glass, porcelain

Bleach Babe 
Photograph
Wall shelf, collected porcelain objects, skin bleach cream 

Sisters are Doin’ It for Themselves 
Photograph 
Porcelain, leather

Gurl Grill 
Photograph
Porcelain, commercial floral decals, gold luster 

Hit Me with Your Best Shot
Photograph 
Cuban link iced out bracelet, water jet cut Lenox Oxford China porcelain plates from the Confederacy 
Collection for The White House of the Confederacy, nails from Glaze Nail Lounge 

Champs and Chains 
Photograph 
Cuban link iced out necklace, iced out rope necklace, water jet cut Lenox Oxford China porcelain plates from 
the Confederacy Collection for The White House of the Confederacy 

Don’t Touch My Hair 
Fake hair, porcelain beads from Jingdezhen, China
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Materials seem to be integral to your work. Why do you use the materials that you use? 

Something very important to me is that I am trained as an object-maker. Ceramics and the history of 
porcelain are central to my work. Discovered in China over 2,000 years ago, it was coveted all over the 
world for its whiteness and purity. This white desire is something I explore as a desirable material, 
exoticized by the West, and as privileged racial culture. I often use hair, fake or real, because these delicate 
strands have the power to identify us to the world, but also perpetuate stereotypes based off the cut, color, 
and condition of it.   

My practice is deeply-rooted in the foundation of craft. Currently, I’m inspired by the hippie beaded 
curtains, macramé, and the women’s rights movements of the 1970s. During this time, textiles and pottery 
were considered women’s crafts and not art, but hobbies taught at community centers, churches, and after 
school programs. I often think about how these were taught to women to keep their hands occupied and 
keep our voices in domestic spaces and out of public space. I want to deconstruct established hierarchies of 
materials and champion the handmade.   

How would you describe your practice? 

I work multidisciplinary with handmade and found porcelain objects, installations, performance, and 
photography. I am influenced and inspired by the histories and global migrations of porcelain, blue and 
white patterns, beauty, and popular culture to examine and critique identity, race, and gender. I gather 
information about objects from museum collections, thrift stores, and antique markets to social media 
hashtags and female icons like RGB, Beyoncé, and Cardi B, and girl culture. As a third culture kid, meeting 
and talking to people who grew up being half, biracial, became an important part of my practice. There is a 
lot of shame and isolation in being different and too much of one and not enough of another, even in one’s 
own family. It is about telling stories, the migrations of identity, representation of the other and 
reconstructing identities. 
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What do you want visitors to your exhibition to take away? 
 
The curtain or wall of fake, red hair divides the space and the works on either side of this physical barrier 
address different power structures in which we are complicit, that we enable, are systematic, appear invisible, 
and ones that we can reclaim. The curtain is a metaphor for the thresholds we cross and spaces we enter and 
exit daily in our lives. A few poignant examples relevant to my exhibition are the rite of passage from girlhood 
into womanhood; a woman entering male-dominated spaces; and a person of color and walking into white 
spaces asking questions like “do I belong here?” or “will they let me in?”.

Each side of the curtain challenges female representation—all refer to expectations and assumptions, from 
being dainty and delicate as a pure white porcelain teacup to being perceived as angry and shrill in our 
attempts to navigate problematic areas successfully and powerfully. I am frustrated that we have not overcome 
more as women. These objects demonstrate that we are actively reclaiming ideas and spaces, while also 
showing that we still have a lot of work to do. 



Jennifer Ling Datchuk is a ceramic sculptor and artist born in Warren, Ohio and 
raised in Brooklyn, New York. Her mother came to this country in the early 1970s 
from China; her father born and raised in Ohio to Russian and Irish immigrant 
parents.  Beyond initial appearances, the layers of her parents’ past and present 
histories are extremely overwhelming and complicated–a history of conflict she has 
inherited and a perpetual source for her work. She captures this conflict by 
exploring the emotive power of domestic objects and rituals that fix, organize, 
soothe, and beautify our lives. Trained in ceramics, the artist works with porcelain 
and other materials often associated with traditional women’s work, such as textiles 
and hair, to discuss fragility, beauty, femininity, intersectionality, identity and 
personal history.  

She holds an MFA in Artisanry from the University of Massachusetts Dartmouth and 
a BFA in Crafts from Kent State University. She has received grants from the Artist 
Foundation of San Antonio, travel grant from Artpace, and the Linda Lighton 
International Artist Exchange Program to research porcelain clay as a conceptual 
material. She was awarded a residency through the Blue Star Contemporary Art 
Museum to conduct her studio practice at the Künstlerhaus Bethanien in Berlin, 
Germany and has participated in residencies at the Pottery Workshop in 
Jingdezhen, China, Vermont Studio Center, and the European Ceramic Work Center 
in the Netherlands. In 2017, she received the Emerging Voices award from the 
American Craft Council. Currently residing in San Antonio, Texas, where she is a 
Professor of Art at the Southwest School of Art. On Inauguration Day 2017, she 
opened the Porcelain Power Factory, a 4-year body of work that reclaims the past 
lives of objects to raise the social awareness of causes that we need to fight for. 
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Artpace San Antonio is a nonprofit residency program which supports regional, national, 
and international artists in the creationof new art. As a catalyst for artistic expression, we 
engage local communities with global art practices and experiences.
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PROGRAM

Since 1995, Artpace has welcomed more than 230 
artists through its renowned International Artist-in-Resi-
dence program. Annually, Artpace hosts three residen-
cies, which each feature one Texas-based artist, one 
national artist, and one international artist, who are 
selected by a notable guest curator. Each eight-week 
residency culminates in a two-month exhibition on site. 
The mission of this program is to provide artists with 
unparalleled resources that allow them to experiment 
with new ideas and take provocative risks. 
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Support for the International Artist-in-Residence Program comes from:

@artpace


