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Lili Reynaud-Dewar was born in La Rochelle, France, in 1975 and currently lives and
works in Grenoble, France. Her solo exhibitions and projects have been presented at
Tate Modern, London (2017), New Museum, New York City (2014), Index, Stockholm
(2014); Outpost, Norwich, England (2014); Frieze Projects, London (2013); Le Consortium, Dijon, France (2013); Le Magasin, Grenoble (2012); and Kunsthalle Basel
(2010). Her work has also been included in a number of international group exhibitions, including the 12th Lyon Biennial (2013), the Paris Triennial (2012), and the 5th
Berlin Biennial (2008), and has been exhibited at venues such as Witte de With,
Rotterdam, Netherlands (2014); the Studio Museum in Harlem, New York (2013); and
Generali Foundation, Vienna (2012). She cofounded the feminist journal Pétunia with
Dorothée Dupuis and Valerie Chartrain in 2011, the same year she also cofounded
the experimental school Baba with a group of collaborators; in 2013, she was the
recipient of the Prix Fondation d’entreprise Ricard. Since 2010 she has held a professorship at Haute école d’art et de design, Geneva.

WHAT SPURRED YOUR INTEREST IN CREATING THIS NEW FILM IN MARFA?

Marfa is very special in the sense that attracts visitors who all come to experience the
Chinati and the Judd Foundations. This audience has an impact on the city: it changes
its economy, its appearance, its landscape. I think Marfa is really a case study town. It
raises questions about the role art plays in gentriﬁcation, but also makes me wonder
about Donald Judd himself. How did he come to own so many buildings in Marfa?
What were his exact intentions? Could he have anticipated the town’s evolution?
What interested me in making this project was not to point out a given situation, or
individuals who would be considered “responsible” for this, but to include ourselves
(our group of European students and myself, their professor) in this self-critical process,
because we too are agents of these transformations and this gentriﬁcation.

WHY DO YOU CHOOSE PERFORMANCE AS A MEANS FOR EXPRESSION?
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I like to think of the body as a tool or a means for resistance. The delirious body, the
comical body, the naked body, the dancing body, etc. are powerful ways to oppose
normative systems and challenge the codes of the traditional white cube gallery.
While there is no live performance in this exhibition, various performances are visible
through the ﬁlm. Each actor in the ﬁlm performed at one point: not only for the camera
but also for our crew. Even a very restricted and intimate audience, such as the cast and
crew of a ﬁlm, is still an audience. These short performances are key moments in the ﬁlm.
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ABOUT
THE EXHIBITION

HOW DO YOU APPROACH COLLABORATION IN YOUR WORK AND HOW DO YOU RELY ON
OTHERS TO EXPRESS YOUR IDEAS?

I ﬂuctuate between working collaboratively and working independently on certain projects.
Recently I started making longer and more elaborate ﬁlms involving actors and a small
production team. These projects bring me back to my early performances where I involved
my friends, students, and family. By contrast, in my dance videos I am mostly alone in
museums or art centers, and I ﬁlm everything myself.
It’s more fun to work with a group. I like to work with people whom I view as charismatic,
and incorporate their qualities into my art. I ask them not to act differently than they would
in “real life.” I don’t necessarily rely on others to express my ideas, but rather channel their
ideas and invite them to appropriate mine. It’s a dynamic circulation between all of us. As a
ﬁlmmaker, I have to rely on others.
As a teacher, I try to involve my students in some of my projects, as I did with creating this
ﬁlm at Artpace. I think these experiences are the best way to learn from each other

HOW DO YOU INTEND FOR THE EXHIBITION SPACE TO BE UTILIZED?

I’d like people to feel comfortable enough to watch the full length of the ﬁlm, lying down
on the carpet. I like to change the texture of exhibition spaces and make them more
welcoming and comfortable. Sometimes this comfort might trick people because it’s
possible that some scenes in our ﬁlm would make viewers slightly
uncomfortable.
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